
 

Minicine press release:    
Minicine Wins Best Film Programming 
Award 

 

Date: 25th September 2012 

Leeds and Bradford based film society Minicine were rewarded for their daring film programme of 

unchampioned world cinema by winning the award for Best Film Programming at the British 

Federation of Film Societies' Film Society of the Year Awards. Minicine was one of EIGHT shortlisted 

film societies from applicants all over Great Britain.  

Minicine regularly screens films at Armley Mills on the fourth Thursday of every month, but they also 

pop up in bars and alternative venues throughout Leeds and Bradford.  

The Film Society of the Year Awards is an annual event and was this year held at the Insitut Francais 

in London on Saturday 22nd September.  

 

Minicine edged out the competition by having the most daring and challenging film programme, 

often programming films that have no distribution in this country, with no 'star' actors and from 

filmmakers that nobody has heard of..  

The British Federation of Film Societies wrote the following, which was read out by Amanda Nevill, 

Director of the British Film Institute, prior to the announcement: “The winning organisation is one 

that selects its films as part of a carefully considered ethos – one which forms the basis for the 

organisation’s entire set-up. Films are sourced widely and originally by a dedicated and passionate 

team. The judges were particularly impressed by the focus on a shorts programme, as well as 

outreach to other communities using film. This is a film society who knows how to put together a 

very special film programme, presenting it with charm and style.” 

 

Feature films screened last year included independent American cinema, Thai horror, a day of Polish 

cinema, Disney Pixar's Up, a black and white documentary about cow fighting in the Austrian alps 

and many more. The full list of this year’s programme can be found below, along with other 

information submitted with the application. 

 

Amongst the mass of short films that have played as openers to the main features, several West 

Yorkshire based filmmakers with pretty much no budget have been given the platform to showcase 

their films to an audience, alongside and on an equal platform with some of the world's best 

filmmakers. This is an avenue rarely provided to such emerging talents of the future.  

 

Minicine Co-Director Mike McKeeny says: "we are delighted that our approach to film exhibition has 

been rewarded. We live in a rich region for cinema, but being a film society allows us much more 



 
freedom than the multiplexes and arthouse cinemas. It is heartening that our audience has faith in 

our selection of films and turns out to our shows". 

The next two screenings that Minicine have coming up are Norwegian crime thriller Uno (Aksel 

Hennie, 2004) and Australian mockumentary comedy Kenny (Clayton Jacobson, 2006). Both films are 

currently open to members at £4 per ticket. Membership is £15, which gets you reduced ticket price, 

extended and priority access to tickets and other benefits. See miniminicine.com/membership for 

further details. Tickets for each screening will be made available to non-members a few weeks 

before each screening at £6. All of the above tickets will be available at minicine.bigcartel.com 

Minicine’s Co-Directors can be contacted directly 

Michael Wood 

e-mail: michaelandrewwood@gmail.com 

Mike McKenny  

e-mail: mike.mckenny1983@gmail.com 

phone: 07886 864951 

 

Further Information for Minicne can be found on: 

Website: miniminicine.com 

Twitter: twitter.com/minicineyorks 

Facebook: facebook.com/minicineyorks  

Can be e-mailed on minicine@live.co.uk 
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FURTHER INFORMATION – THE DOCUMENTS THAT WERE PRESENTED 

TO THE BFFS  
 

Programming Ethos 

At the head of our website can be found a brief summary of our mission goal at its very core. 

It is this marching call that defines and dictates our programming choices: 

“Community cinema dedicated to playing subversive and thought provoking cinema 

from all around the world”  

Although this is entirely true it is, in a sense, a rather simplistic reduction (admittedly an 

essential one, intended to convey the essence of our society in a succinct way to our current 

and potential audience) and in fact our approach to the society, and thus our programming, 

runs far deeper than this surface sheen would suggest; it is an ever changing entity, 

developing as we, the audience and the cinematic landscape as a whole develop, yet the 

key ideas in the above statement undoubtedly hold true, adaptable as they are in their 

individual and collective sentiments. It is two particular aspects of the above that we explicitly 

strive towards. Some others may be a little more obscure, but nevertheless present. 

The most important of these is ‘dedicated’. Somewhat hidden in the statement – perhaps as 

a result of choosing the dynamic, abstract form, as opposed to the more static common noun 

‘dedication’ – it nonetheless forms the heart of our ideology. To put it simply we love cinema; 

not arbitrarily by any means, but love it we do, and living in a region with such a fantastic 

filmic heritage and community (for instance Bradford, which houses the National Media 

Museum – this in itself would suffice to justify my claim - is the ‘UNESCO City of Film’ and 

plays host to the excellent annual Bradford International Film Festival and Bradford 

Animation Festival, while over the border in Leeds we have the Hyde Park Picture House, 

Leeds International Film Festival and a whole host of other pop-up events. This isn’t even to 

mention to the larger West Yorkshire region) we are extremely well-catered for.  

This can present a problem for anyone seeking to operate a film society - the fact is that we 

are almost over-catered for. On any given day you can walk into a cinema and watch what 

are supposed to be ‘alternative’ films, a quota that, traditionally, film societies and cine-clubs 

would have filled.  

And so we return to the notion of being ‘dedicated’. In our minds this requires a certain extra 

something, a desire to go beyond the realms of the status quo, which in the context of 

Leeds/Bradford is a wealth of high and mid-profile art-house and independent releases. As a 

result we feel that in order to truly bring something different, and unique, into the melting pot 

we have to go that bit further to find the films that people either won’t have heard of, or won’t 

ever hear of. The great majority of the films we screen – as the ‘Programme’ document pays 



 
testament to – are either without distribution, with a severely limited distribution, or films that 

are simply not prominent in the collective cinematic consciousness1.  

This dedication to cinema works in partnership – as above – with a staunch commitment to 

the idea of ‘community’, an idea that we conceive of, and indeed utilise, in a multi-faceted 

way. The first is a physical notion; in other words the audience members we meet and 

interact with at our monthly screenings. Their baring on our programming can be a 

calculated one (as in the case with the programming of C.R.A.Z.Y (Jean-Marc Vallée, 2005) 

by Minicine member Jamie McHale, or the audience vote for the ‘Mini-Bloodbath) or an 

unintentional, and in some ways subconscious one (in the sense that we pick up from our 

audience’s reactions what sorts of films they like and therefore would like to see more of; 

helped along no end by our ratings system deployed at each event).    

Our second conception of community is one that encompasses the wider film community of 

Leeds/Bradford, West Yorkshire, the North of England, the UK, Europe and indeed the 

whole world. For example our links with Bradford International Film Festival (BIFF) have 

meant that we have often taken films from their programme in an explicit way, helping to 

promote both their cause and ours (more about sourcing later). Or by screening films from all 

around the world.  

SOURCING 

It is our film sourcing that has arguably been the element of our methodology and overall 

outlook that has undergone the most thought. This doesn’t necessarily mean it has changed 

drastically, but just that we have become much more conscious in our decisions and our 

direction. The driving force has been board member Michael McKenny’s intensely pragmatic 

M.A. dissertation work, part of which has sought to investigate the symbiotic relationship 

between film festivals and societies. Not only has this become something we want to do, but 

something we feel we have to do. 

 

  

                                                           
1 Note: the slight deviation from this is ‘Films From the Bakery’, although in that case the 
‘certain something’ different we are offering is a unique way to watch the films, and a 
unique environment in which to watch them. 



 

Minicine Complete Film Programme 

Feature Films 

The Palace Picture House: 

The Palace Picture House is our flagship venue, housed in the historic Armley Mills 

Industrial Museum complex. It is where Minicine started, and, as such, forms the epicentre of 

our activities as well as our spiritual home. Within this setting we seek to achieve our key 

aims and adhere to our core principles (see ‘Ethos’ document) 

Below is the list of films screened within a year, since the complete change in stewardship 

last year - when the original organizers moved on, and an then-audience member took the 

reigns - to almost the present day, as well as some additional information to illustrate how 

we present our programme and contextualise our choices in relation to some of the 

sentiments expressed in the ‘Ethos’ document. 

25th August, 2011 – Punishment Park (Peter Watkins, UK 1971) 

- As the first film of a new era, I wanted this to be a statement of intent. A 
film that is so historically important, but vastly underseen, despite it 
receiving a successful Masters of Cinema release a few years ago 

- Distributed by Eureka 

22nd September, 2011 – La Haine (Mathieu Kassovitz, France 1995) 

- The benefits of starting with a period of relative instability was being able to react 

quickly with the programming. Therefore this was programmed in direct response to 

the disturbances and looting, etc that swept the country. A response to the rioting 

from Slovenian philosopher Slavoj Zizek was given out with the programme notes. 

-Distributed by Optimum Releasing 

27th October, 2011 – Shutter (Banjong Pisanthanakun and Parkpoom Wongpoom, Thailand 

2004) 

- Wanting a ‘scary’ Halloween film that wasn’t an obvious cult classic, not a schlock 

fest, but something genuinely creepy, and one that few had heard of was a 

challenge. Also wanted to make this film appealing to a very wide audience to 

prepare for a potentially difficult sell the following month 

 -Distributed by Filmbank 

24th November, 2011 – LiTTLEROCK (Mike Ott, USA 2010) 

- Sourced from Bradford International Film Festival 2011 
- Seeing this film and knowing that it wasn’t going to get any kind of 

distribution seemed a crime. Not only do I subjectively think it’s fantastic, 
but it is a perfectly saleable film, which would satisfy a relatively mass 



 
(albeit arthouse) audience. Decision was vindicated by putting on two 
additional screenings due to demand.  

- The film is currently without distribution. I contacted the filmmaker directly, 
who sent over the Blu-Ray copy and gave permission to screen the film. 
He asked for no fee in return, but considering we made three screenings 
worth of sales out of it, we insisted on sending him some money. 

 

26th January, 2012 – C.R.A.Z.Y (Jean-Marc Vallée, Canada 2005) 

-Sourced – and programmed – by Minicine member Jamie McHale after studying the 

cinema of Quebec for one of his B.A. Film Studies modules. This was the first 

instance of Mike not programming the films and the same ethos was carried over. A 

film that was unheard of by our audience. 

-Distributed by BFI 

22nd March, 2012 – Hohokam (Frank V. Ross, USA 2007) and Lay Down Tracks (Brigid 

McCaffrey and Danielle Lombardi, USA 2006) 

- After the success of Littlerock, I met with the Bradford International Film Festival 

and entered an agreement to promote this year’s Uncharted States of America strand 

(which Littlerock played in 2011) of BIFF. I received screener copies of every film in 

the 2007 edition in order to find something that typifies the strand. These two hour 

long featurettes worked best at showing two completely different sides of the strand, 

whilst also showing the common chatacteristics. 

-Both films currently without distribution and acquired by contacting the filmmakers 

directly and negotiating fees to add up to £100-ish 

3rd May, 2012 – World’s Greatest Dad (Bobcat Goldthwaite, USA 2009) 

- First attempt at a partnership screening, in this instance with Laughter 
Lines, Leeds Comedy Festival 

- Distributed by ASK JAMIE 

24th May, 2012 – Sound it Out (Jeanie Finlay, UK 2011) 

 - The problem with playing less recognised films means we don’t get to play many British 

films, as it’s easier for the ones that are half-decent to secure a better UK distribution than a 

non-UK film. The exception though is with documentary features, despite being superior to 

most British fiction films. 

- After seeing the film at the BFFS annual conference, Minicine contributed directly to 

their IndieGoGo distribution campaign. 

- Licensed through BFFS   

28th June, 2012 – The Hedgehog (Le Hérrison - Mona Achache, France 2009) 



 
-Originally sourced from the British Federation of Film Societies (BFFS) Annual 

Conference 2011 

- Licensed through BFFS 

26th July, 2012 – Battle of the Queens (Kampf Der Königinnen – Nicolas Steiner, 

Germany/Switzerland 2011) 

-Originally sourced from Bradford International Film Festival (BIFF) 2012’s ‘European 

Features’ strand. Found contact details for the international distributors from the 

Berlinale programme, where the film played previously. 

-Currently without a UK distribution deal. Acquired license from Filmakademie  

Baden-Württemberg 

 

23rd August, 2012 - No One Knows About Persian Cats (Kasi az gorbehaye irani khabar 

nadareh – Bahman Ghobadi, Iran 2009) 

-The film itself will be complemented with an introductory talk by Sanaz Raji an 

expert on the Iranian Diaspora (about which she is currently conducting a PHD) who 

will help to contextualise the film and thus facilitate a more meaningful 

understanding. Committee member Mike McKenny wrote about the film in an MA 

Film Studies module, receiving a 1st class grade of 82%, which will be given out on 

the night. 

- Licensed from BFFS 

 

Films From the Bakery: 

‘Films From the Bakery’ is a free event we hold at a Leeds bar/restaurant/artisan bakery 

called Dock Street Market. In itself a hub of cultural activity, (its remit includes regular art 

exhibitions, live music events, a range of local real-ales and craft beers and a successful 

artisan bakery) we saw it as the perfect venue for a regular sister event that would allow us 

to shift our focus, offering our regular audience something different while capturing an 

entirely new audience in the process. 

The emphasis is on creating a relaxed atmosphere in which attendees can watch wholly 

entertaining cult films in a laid-back setting, while still retaining paying the films the attention 

they deserve. Like at the Palace Picture House each feature is accompanied by a 

programme of short films, handpicked by committee member Michael Wood, as well as 

gourmet popcorn and ice-cream concocted by the house chef. 

10th May, 2012 – To Kill a Mockingbird (1962) 

-The first film in a programme in which each constituent part represents a different 

stage in our life cycle, this first screening being childhood 



 
14th June, 2012 – The Graduate (1967) 

 -Continuing the programme with the adolescent years 

12th July, 2012 – American Beauty (1999) and The Secret Lives of Pippa Lee (2009) 

 -A double bill of films with a focus on middle age 

9th  August 

Special Events: 

Our special events strand allows us to spread our wings and delve into areas that perhaps 

wouldn’t be suitable, or even possible, at our regular screenings. This could potentially be 

anything; as long as it fits our mission goal we will run with it! Although there have been 

relatively few editions of such events it is something we hope to continue,   

27th November, 2011 at The National Media Museum, Bradford – LiTTLEROCK (Mike Ott, 

USA 2010) 

- Because of extra demand as explained above, not only did the film play an 
extra screening at Armley Mills, but we also made a deal with the National 
Media Museum, to play the film there in their regular programme and split 
the box office takings 50/50. 

4th April, 2012 at Glyde House, Bradford – ‘Minicine’s Mini-Bloodbath: Cult Horror by Way of 

Public Vote’ 

-The audience could choose between Child’s Play 2 (John Lafia, 1990), Friday 13th 

part VIII (Rob Hedden, 1989), Evil Dead 2 (Sam Raimi, 1987), Puppet Master (David 

Schmoeller, 1989) 

-Evil Dead 2 won the poll and was shown alongside the short, stop-motion animation 

The Bride of Vernon (Calvin Dyson, 2011) which was sourced from a student film 

competition held in Leeds in early 2012, for which Committee Member sat on the 

jury. 

-All films licensed through Filmbank 

7th April, 2012 at The Polish Parish Club, Bradford – ‘Cine-Polskie’ 

-Held between 12:00 and 22:00, we showed three Polish films ranging from cult-

classics to rare, unknown gems. The programme was made up of Innocent Sorcerers 

(Andrzej Wajda, 1960), Night Train (Jerzy Kawalerowicz, 1959) and The Saragossa 

Manuscript (Wojciech Has, 1968) 

-The programme was complemented with two talks, one on the ‘History of the Polish 

Film Industry’ from committee member and lead programmer for the day, Adam 

Ryan. The other on ‘The Saragossa Manuscript and Wojciech Has’ by Polish cinema 

expert, and reviews editor of Studies in Eastern European Cinema, Michael 



 
Goddard). A range of homemade Polish food (Bigos, Goulash, Easter Bread, Pierogi) 

as well as Polish Jazz and Classical music during intervals 

-Films currently distributed by Second Run and Mr Bongo 

-The event was supported by Bradford UNESCO City of Film, Cine Yorkshire and 

local culture magazine ‘How Do’  

25th August, 2012 at Armley Mills, Leeds – ‘Armley Mills and Minicine do Wakes Week’ 

-To be held in collaboration Armley Mills museum as a way to educate about Wakes 

Week 

-The British silent classic Hindle Wakes (1927) will play throughout the day in the 

Palace Picture House while in - and out- side of the museum proper a ‘Wakes Week’ 

holiday, as depicted in the film, will be recreated. This will include educational 

workshops, reminiscing sessions and an empty mill inside, and seaside attractions 

such as candy floss, coconut shys, Punch and Judy, paddling pools outside. 

-Film licensed by Park Circus, currently without a DVD release 

-This event is being held as part of Scala Beyond Film Festival (LINK) 

Short Films 

 

Short films accompany almost every single Minicine presentation. There has been a strong 

emphasis on showcasing local and developing talent that wouldn’t otherwise get much 

opportunity, as well as challenge and avant-garde material. Typically the more mainstream 

the feature film, the more challenging the shorts. 

 

- Clock DJ (David Salaices, 2010)  
- The Archive (Sean Dunn, 2009) 
- I Need Nothing: A Useless Odyssey (Caoceito and Burdman, 2011) 

All three of the above have a record/vinyl them, programmed by Michael Wood to tie in with the 

screening of Sound it Out 

- The Windmill Farmer (Joaquin Baldwin)  
- Cassini Mission (Chris Abbas)  
- Symmetry (Everynone) 
- Un Tour De Manége (alexis Liddell et al)  

All the above programmed by Michael Wood 

- At Home with the Jedi (RF Simpson) – From a collection of shorts we were 
offered from the Scottish Documentary Institute 



 
- Alienadas (Andrew Barchilon) – Haunting and disturbing short documntary 

on neurosurgery in South America. Seen by Mike Mckenny in 2011 at 
Bradford IFF. Knew it would work wonderfully with a horror screening. Had 
to find the filmmaker on Facebook (bit stalker-like but got the film) 

- Umbra (Malcolm Sutherland) – Seen competing in Leeds IFF’s World 
Animation Shorts Competition when Mike McKenny was on the jury 

- Unearthing the Pen (Carol Salter) – From a collection of shorts we were 
offered from the Scottish Documentary Institute 

Locally sourced short films 

- The Trickster (Jamie H Scrutton) – Completely self made (written, produced, 
directed, acted and edited) by a an art student from Batley.  

- We Are Poets: I Come From… (Alexander Ramseyer-Bache) – Seen by Mike 
McKeenny in the Yorshire Short Film Competition at the Leeds International 
Film Festival  

- Astronomer’s Sun (Simon Cartwright and Jessica Ami Cope) Won the 
Yorkshire Short Film Competetion when Mike McKeenny was on the jury 

- Joy (Bob de Broise, Elizabeth Holly Hurt) – Armley based stop motion 
animators created this film in their basement with no funding at all.  

- Bottled Life (Josh Tucker) – Bradford based moving image student with 
a personal, experimental short film 

- Bride of Vernon (Calvin Dyson) 

 


